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Berta Fischer
Untitled, 2019
Acrylic glass, 105 x 63 x 30 cm
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Berta Fischer
Untitled, 2018
Acrylic glass, 65 x 45 x 33 cm
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Berta Fischer
Untitled, 2018
Acrylic glass, 45 x 44 x 34 cm
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Berta Fischer
Installation view

SCAT, Museum of Art, Savannah, USA
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Berta Fischer
Installation view
SCAT, Museum of Art, Savannah, USA
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Berta Fischer
Installation view
SCAT, Museum of Art, Savannah, USA
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Berta Fischer
Untitled, 2016
Acryl glass, 260 x 230 x 116 cm
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Berta Fischer
Untitled, 2016
Acryl glass, 260 x 230 x 116 cm
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Berta Fischer
Dywanox, 2013
Acrylic glass, 256 x 125 x 120 cm
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Berta Fischer
Untitled, 2015
Acrylic glass, 150 x 110 x 35 cm
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Berta Fischer
Installation view
Galerie Karin Guenther, Hamburg 2015
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Berta Fischer
Untitled, 2015
Acrylic glass, 130 x 110 x 36 cm
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Berta Fischer
Untitled, 2014
Acryl glass, 190 x 172 x 67 cm
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Berta Fischer
Installation view
Kunstverein Oldenburg, 2013
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Berta Fischer
Installation view
Kunstverein Oldenburg, 2013
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Berta Fischer
Installation view
Kunstverein Oldenburg, 2013
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Berta Fischer
Installation view
Kunstverein Oldenburg, 2013
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Berta Fischer
Installation view
Kunstverein Oldenburg, 2013
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Berta Fischer
Installation view
Galerie Barbara Weiss, Berlin 2013
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Berta Fischer
Installation view
Galerie Barbara Weiss, Berlin 2013
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Berta Fischer
Installation view
Galerie Barbara Weiss, Berlin 2013
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Berta Fischer
Installation view
Galerie Barbara Weiss, Berlin 2013
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Berta Fischer
Sora, 2012
Acryl glass, 260 x 200 x 45 cm
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Berta Fischer

Elepo, 2012
Acryl glass satinized, 130 x 125 x 40 cm
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Berta Fischer
Sawap, 2012
Acryl glass satinized, 115 x 105 x 95 cm
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Berta Fischer
Zoniri, 2012
Acryl glass, 200 x 2,5 x 2,5 cm

| KARIN GUENTHER |
Galerie Admiralitétstrale 71 20459 Hamburg Fon +49 40 37503450 info@galerie-karin-guenther.de www.galerie-karin-guenther.de



Berta Fischer
Hadin, 2012
Acryl glass, 75 x 70 x 55 cm
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Berta Fischer
Installation view
Galerie Karin Guenther, Hamburg 2012
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Berta Fischer
Awan, 2012
Acryl glass, acryl glue, 75 x 45 x 50 cm
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Berta Fischer
Zomni, 2012
Acryl glass, 80 x 75 x 55 cm
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Folds in Plastic

Andreoas Schlacgel

Honee oo Tolds come into these works of ant? Let's
start with a litthe digression, to the very beginnings of
micdemity ard the folds in the robeés of the figues
in the paintings of Giottc! In these folds Giorgio Vasar
recognized, as early as the sikteenth century, a radi-
cal departure aveay from the then dominant Byzantine
aesthetic cancn and its extrerne formalism that pre-
defined every detail, incleding the folds in depicted
gqarments, As Vasan describes, Giotto did not follow
dhoctrines, but painted after nature. This can still e
ciserved today, in the works attributed to the painter,
in the emotkons hes figures show, the mundane weight
ol depicted objects and the remdering of space,

Horvewewver, what makes Giolo’s work partios:
larty interesting today is not its naturalism, Especially
when directly compared to the work of his contem-
profaries, one can trace within them the manifestation
off a true indiviceal artist, daring 1o amculate his own
unigue and sutjective perspective on the word.
Ewven on small scale: for in fact, the kess important a
cetail woas, the more the artist enjoyed the freedom
of mterpretation i granted him. The negligitle folds
in the rofbes thus save the artist room ot only 1o
create dramatic representations, but also to display
his craftsmanship and painterty virtuosity, as a form
of uninhioited, even playiul artistic expression. Here
one can draw a parallel with Berta Fischer's work,
even if she refuses to subscribe to familiar notons of
virtucsity and craftsmanship and requires no mythical
personnel. In wesing her repertoire of folds, beists,
curls, spirals and pirouettes into space, she reles on
the poweer of her imagnation—and a workshop
speecializing in processing plastics,
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“Maybe one can find this affectation to make
oneself at home in bebween' two arts, in bebween
painting and soulpiure, in bebween sculplure and
architecture, in the modem art informel, to reach a
unity of the arts this way, as a ‘performance,”’ and to
include the viewer in this performance,™

The term “performance” probably goes too far
in describing the imvobsement asked of the viewer in
exploring Fischer's sculptures. Amd yet, addressing
the space between the classic disciplines of the visual
ams, as well as the idea of art informel {and its pret
erence for the grand gesture) does mabke sense
regarding ber work. Because, as abstract structures,
these works animate the space surrounding them
and react to the architectural properties of the exhi-
bition space, as for examphe, when the artist forms
her sculptures bo be presented inside rght-angled
comers, whaere they it sougly, allbeit with the immm.e-
diate phrysical presence of a minor explosicon.

Tre multiple and expansive forms of her works
are thus cut out of a surface angd bent and folded
into space, cogueitishly circumnavigating an almost
abways empty center. The decanstructon of the orgi-
nally fat sheet is condensed into the thind demension
in a consciously impulsive artistic action. This action
can be construed as an anarchic variation on the
ancient Japaneds art of orfgam), where a plain plece
of paper s converted, throwgh a succession of pre-
cise foldings, into a highly specific form, a crane or a
fleraver, I contrast b such formal dgor, the forms of
Fischer's sculptures appear nearly haphazard, as if
thezrie weas no premeditation on the part of the artist
at all, and her crumpling of the plang was mengly a
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demaonstration that the most simple transformation
from one dimension to the next produces the most
comphes form. However, only the most supserficial view-
er would charactenze her sculptures as devoid of
form. On dose inspection, the sculpbures reveal them-
sebees boy e canefully composed, full of drama, not
onby julling into space, bl sculpting and animating .

Even if the artist also tums t© other materiats,
the apparent wealth of her formal vocabulary = duee
o the characteristic qualities of her preferred Per-
spex. Apart from s transparency’, which means it
can never exude the symbodic weight of cast bronze
or marbile, one of its main charactenstics is its striking
surface quality. The industrial, mass-procducedd, stand.
ardlzed sheets the artist uses comee in flaowless, glossy
and reflective or ightly structured surfaces and are
avallaipie in a broad range of colors, including the
artist’s preferred palette of Day-Gio and neon, mak-
ing it a penfect material for interor decoration and
aclvertising signs.

In her sculptures, the cut edges of the Perspes
sheets concentrabe incident light, creating glosading
lines that shine through even the overdapping areas
of the sculptures, Already highly intricate spatial
structures, these glowing lines make them even mone
intriguing visually, even magical, as well as more
complicated, as drawings radiating ingicle the sculp-
ture, they cut through and therelty submert their
comphex sculptural cuter form.,

Mayie even more important for the artist s
a quality of Perspex Not usually associated with
the towgh and hard material: the fact it can e trans-
farmed under heat. This guality allces Fischer to
clesign her works directly and inbuithvely.

She prepares the sheets in her studio, has them
cut cut followwing detailed plans, occasionally prepar-
ing additional Bustrative models on the way. Lipon
arrval at the plashic workshop, dhe moves on b the
production of the actual works. Here the pieces arg
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heated and brought into shape, in 8 process that
takes only a few minutes, The artist acts as conduc-
tor and compaoser 8t the same ime, precisely in-
structing a group of assstants in how exactly to
achigwve the desired form. The dynamics of this pro-
oess remain concenable in the soulptures and ther
seemingly chactic forms, since the hested material is
easily manipulated but also precaricws in terms of its
consistency. Once formed, it has bo be supported
while cocling =0 it does ot collapse uncer its own
werght. Once hardened, however, it can support
itzelf and display s ovwn dynamics, in disloguee with
the viewer and the surmounding space, remaining
wisinle throwugh the sculptune.

Far her approach 1o ransparent sculisne,
Berta Fischer retuns 1o ideas from artists of the growp
Abstraction-Création?, in particular the kinetically
inspired cellulokd works of Maum Gabo, the Dwisted
sculptures of his brother Antoing Pevsner, and the
late Perspex works of Georges Vantongeroo® s&rne
as art-historical points of reference. The interest of
these artists in transparent materials reflects a new
understanding of sculpture that is less imvested in
megotiating classical notions of sculptural wolume, Hut
sees it 85 8 way o render spatial potential, not only
an a formal, but alse on a symboical level.

Berta Fischer’s Interest in transparency can be
regancled in extension of this position, placing em-
phasis on dynamics and lewity, the reduction of mass
to an absolute minimwm and the sculptural potential
of thee surface, Transparency constitutes a motif @
itself in her work, fram the early sheets of spray-
painted polythene sheets hung from the ceiling, to
her labest work that expliones new materials and their
properties, such as interbwined colored plastic nets,
cotton, and latex. The individual character of the
works s accentuated not only by means of form, Bt
aluo by material and the works” titles or names that
ane imsented by the artist.
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Still, her works provide 8 sense of continuity
By requiring reeithwer @linth ror framse, and, with their
Bold codors, reach out into space and the reality
af the viewer. They aleays emerge from a flat sur-
face, even as a massive sack of red cub-cuts around
a metal core, Or inan endemble of small, round and
rather plumpish rulber latex cushions, filled with
white cotton, popping out of holes. These give the
arist's ideas on surface, rransparency and content
an abyimal, chapped and humorous beeist, As con-
structions of thin rubber latex skin, they animate
space in o different way and with a renewed sense
of energy. Just Bke naughty children would, they
defy the cool, elegant, even slick appearance and
thie space-invading dynamics of their shimmering
Perspex predecessors, countering them with their
W Cumirows, compulent and QOorous presence.
While the Peripex piecet appear bo render a mao-
ment of transformation frozen in time, for example,
an explosion, the latex cushions generabe a sense of
suspense, not by presenting an image of bursting
or slackening, but by inspiring the viewer to associate
the peossibdlity of transformation or disintegration,

By having her works reveal their inner sebves,
wirtually through their holes, and present themsebaes
rmerely as stulled hulls, Berta Fischer takes hér rmatif
al ransparency 1o a newr level. Bevond the interplay
of dosed and open form, she introduces, in a nearly
consplratoral way, a motion of the corporeal—and
transience, but does so with the ease 5o charactenis-
fi e FaEr scrk

It is like the fold in the rolbe. It is there for a
moment=tut with the next movement it & gone.
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