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Edith Dekyndt
The Black, The White, The Blue - Kunstpreis Finkenwerder
Installation view, Kunsthaus Hamburg, 2019
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Edith Dekyndt
Winter Drums 24, 2018
Fabric, resin, frame, 40 x 30 x 8 cm
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Edith Dekyndt
Tousand and One Night & Slow Object, 2017
Installation view, 57th Biennale de Arte, Arsenale, Venezia
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Edith Dekyndt
The Buried Giant (version 05), 2018
Fabric on wooden frame, 70 x 50 x 5 cm / 86,5 x 66,5 x 8,5 (frame)
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Edith Dekyndt
The Buried Giant (version 06), 2018
Fabric on wooden frame, 70 x 50 x 5 cm / 86,5 x 66,5 x 8,5 (frame)
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Edith Dekyndt
Belgian Art Prize, 2017
Installation view, Bozar, Brussels
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Edith Dekyndt
Théoreme des Foudres
Installation view, Le Consortium, Dijon, 2015
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Edith Dekyndt
Untitled, 2014
Blanket with black wax, 45 x 32 x 16 cm
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Edith Dekyndt
Installation View
Galerie Karin Guenther, Hamburg 2014
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Edith Dekyndt
Untitled, 2014
Grey felt with copper leafs, 215 x 300 cm
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Edith Dekyndt
Graphite 010, 2013
Graphite on cotton, 70 x 50 cm
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Edith Dekyndt
Richard, 2013
Graphite on linen, 60 x 80 cm
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Edith Dekyndt
10 mars 2012, 2012
Ink on paper, white wooden frame, 51 x 64 cm
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Edith Dekyndt
Installation View
Galerie Karin Guenther, Hamburg 2010
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Edith Dekyndt
No 9, 2009
Ink on paper, plexibox, 50 x 60 cm
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Edith Dekyndt
20 mai 2011, 2011
Ink on paper, white wooden frame, 63 x 48 cm
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Edith Dekyndt
Blanket, noir de vigne, Tournai, 2011
Pastel (pigment) on Fabric, 200 x 150 cm
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Edith Dekyndt
L'oeuvre au Noir, 2011
Graphite on board
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Edith Dekyndt
A Colour Book, 2004
Installation View, Banff Art Center, Banff 2004
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Edith Dekyndt
Alone at Home, 2001
Installation View, Pallazzo Franchetti, Venice 2001
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Edith Dekyndt
At Night | Lie, 2009
Installation View, FDC Gallery, Paris 2009
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Edith Dekyndt
Lingua Ignota, 2011
Installation View, Sollertis Gallery, Toulouse 2011
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Edith Dekyndt
June, Paris, 2009
Ink on paper, 50 x 66 ¢cm

b

A

HARINE CIE

Galerie Admiralitétstrae 71 20459 Hamburg Fon +49 40 37503450 info@galerie-karin-guenther.de www.galerie-karin-guenther.de



Edith Dekyndt
Cold Drawing 08, 2001
Freezing water on paper, 23 x 41 cm
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Edith Dekyndt
Star System, 2001
Video projection
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Edith Dekyndt
Public Sun
Installation View, Meyer Riegger, Karlsruhe 2009
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Three Planes; i it, three actors used
their bodics to copy the shape of the
rriangle. The idea of performance
plays a foundarncnal robe in Myles's
ArMisTic prod ecrion; it is crucial farx
onderstanding hiz obpeces, insralla-
tions, photographs, drawings, and
prints. All his work bears the stamp
af the ﬁ_ﬁﬂ,&ril. For I:"l:.ll.'npl-i.'., far
Uimbutfed {Nenrsagenl [nldrvention
wrtls Fiyer March 4 1990 arch |4
2000, Myles stole magazines from
newastands, read them on a train,
amd then, after tucking a black-and-
whire leafler berween their pages,
placed them back on the rack ar a dié-
ferent kiosk. This action was a small
bt potent inbervENDOn, a0 Investiiga-
tron g0 the status and survival of vhe
work of art amid the flow of infor-
mation. He Later addressed the same
HpHE in a different action, for which
he collectsd poOsbers by arnse Felix
Gonzalez-Torres, wrote phrases on
their backs (which then became their
ritlex, such as Cosre Togedler, 2003,
or Performance Here Today, 2005),
and framed them, exhibiting them, foc instance at Kunschalls Zamich
in 2003, He consciously entered ingo rthe conflict represenited by these
posters, turning what had been mulsiples inte unbgue objeces framed
afd oan ;]n:_'u'_,a-.-, their stanas as works of institutional critiue under-
mined by Myles's reframing,

H;".n alzo showeed hve Black-and-silver screenprints from has 2005
series “Meaning of Return.™ o theie prings, (o, W 88 iRaEcs wrd
codes collide that would not ordinarily be brought regether. And this
is precisehy what is so exciting abowt the artia’s work: Myles takes an
office chair, removes the sear, and “recrifies™ che loss iming thres Fle-
glas rispgles that form & pyramad. He then photographs the ssrange
shape that resulm, presenting it as s black-and-white screenprint. One
thinks again of Beuys, the seat of whose Fetsmubl (Fat Chaire], 1954,
was occupied by a wriangular block of far, Mykes has preprogrammed
bath the distancing, alienating effect of the images, via a rechnical
printing process, and the flood of associations thar follow: thoughes
on ar and socsery, social sculpiure and commumscation—themes that
{H:l.'upitd Bewys all hig l5fe, 1f the ancient Greeks believed that para
doxes eould be instructive, beading oo pew and different insighrs,
M ybss seenss vo make wp their lepacy. et his works never appear didac-
i, for despite their graviey and the multfacored themes chey evoke,
they also display a liberating and unpredicta bie sense o bt
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In 1977, copies of a galden phonograph record filled with sounds
bearing witness 1o human civilizaton and Eanb's Bora and fauna were
shot into space anboard both Vioyager probes; they have been hartling
theough space and rime ever since, It will ke fnrty thousand years for

one of them oo reach anocher |:-|.lrp:.'I where=—at |east this is rhe
hape—ir will give whomever or whatever it fnds there a notion of lifs
ot Farth: They will hear Bach and the Bearles, greetings in more than
fifty different langmages, and the soumds of the surf and a beating
heart. The Belgian artist Edith Dekyadt las picked up on this back-
seory bor her recent exhibimon = At Might | Lie,™ in which a monimor
displayed, like the ceedits ar the end of a maovie, the history of the
golden record along with a descripoion of the imperceprible changes in
the shape of Earth's sarface. The show thus pavoted asound oar con-
riniting fascination with the angraspable entities of space and rime and
the hmitations of homan communication and perception.

Magrer Town, 2009 a i.il'-'q-.:'-gu:.l heediaen balloon apprnuinup;ﬁ:.- hve
feet in diameter, ethereally faated in a darkesed roam in the gallery.
From rime s tioes it crossed the pach of a video projection, caprusing
the images of a moenlike landscape on its surface. The video’s ntle,
Les oncdes de Lowve (Love Wawves), 2008, refers oo the Braish marhema-
tician Augostus Edward Hough Love, wha first descnibed so-called
Love Waves occurning on the carth's surface during carthguakes.
Ig shavws a karstified valcanic lamdscape tilmed on the island of
La Réunbon; planted amid the detritus 15 a gray flag waving in the
wind and Mapping abouc like a long tail. The aggressive gesmare of
claiming termtory—a flag’s eypical function—is counteraceed by the
calmly Funtering monochrome fabric, The sound of the sust alternates
with pulsating frequencies that recalla poundmg hear, coeating a
minamaliss play on the tides. The Rag fself makes no claims it merncly
frlbaaws the wand s wavelike motions.,

Dekynde’s wark ofven cines Minimalism, bur chese tormal borrows
imgs alio segmest poetic and narrative references, Clumnavigating
the peacefully Aoaring helivm ballocn, we become aware of the rela-
tinnal framework of space, subject, and object, an the same time, the
work does away with the rigid severity of cubes and other strong
gestalts, yer the lsght and ephemeral sphere also generate an illasion of
endlessly expansive space, E_i\'ir:;r_ the viewer 4 sense of being booyed
up and carrbed off. Alluding o the story of the Voyager journcy—a
sciengihc mission devven by human dreams of paing bevond measarable
space—the piece transforms boch soulpnare and gallery inoe an expanded
percepiual ficld, a vision of the infinite, That Dekyndr, a midcaress
artisg, is having moe frequent and nternational shows now than e
years ago may well have to do with increasing interest in revisions of
Minimalist and Concepraal forms—bur perhaps it also bhas va do with
her revelation of an immeasarable, nonresrimoal politics of space,
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